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Rudlments

“ PERCUSSIVE ARTS SOCIETY INTERNATIONAL DruM RUDIMENTS

ALL RUDIMENTS SHOULD BE PRACTICED: OPEN (SLOW) TO CLOSE (FAST) TO OPEN (SLOW) AND/OR AT AN EVEN MODERATE MARCH TEMPO.

I. ROLL RUDIMENTS

A. SINGLE STROKE ROLL RUDIMENTS

1. SINGLE STROKE RoLL *

2. SINGLE STROKE FOUR

3. SINGLE STROKE SEVEN

—
dedde

L
RLRLRLR
3

7 57

RLRL RLRL
LRLR LRLR

ﬁﬁﬁ

RL
LR

r el

I"m

B. MurrirLE BouncE RoLL RUDIMENTS

4. MucreLE Bounce RoLL }

5. TrRiPLE STROKE RoLL

C. DousLE STROKE OPEN ROLL RUDIMENTS

6.DOUBLE STROKE
Oren RoLL *

7. FivE STROKE RoLL *

8. Six STROKE ROLL

WWW.pas.org,

b Borbrrbrr

RRRLLLRRRLLL

£

RRLLRRLL

S—— \._/
R LR L
L RL R

9 = =
10. NN STrOKE ROLL * ? J f J

S

R R L L

f»im B

11. Ten STrOKE RoLL *

L L R L L R
11 - 11 =
12. ELEVEN f ﬁ ? ﬁ
STrOKE ROLL ¥ R "HL R R L
L LR L LR
13 - I3 -
13. THIRTEEN f f f f I
StrOKE RoOLL *# ~ s
R R L L
15 _I5 -
14. FIFTEEN j jf é j
StrOKE ROLL * ~— =
R LR L
L RL R
17 = 7 =,
15. SEVENTEEN f J f J
STROKE RoLL
R R L L

II. DIDDLE RUDIMENTS
Sppplnpp

RLRRLRBLL

16. SINGLE PARADIDDLE *

17. DouBLE PARADIDDLE * ﬂJJJj HJJJj

RLRLRRLRLRLL

wren  J333000343000043
PARADIDLE RLRLRLRRLRLRLRLL
19, S Jdddddddessd

PARADIDDLE-DIDDLE RLRRLLRLRRLL

LRLLRRLRLLRR

% These rudiments are also included in the original Standard 26 American Drum Rudiments.
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I11. FLAM RUDIMENTS

20. Fram * ‘:’,J ‘z,
LR RL
21. FLAM ACCENT * J‘frJ J:‘TFJ J
LR L RRL R L
22.Fram Tap # by Ve 6)'d 674 o
R RRL LLR RRL L
23. FLAMACUE * {J a j 3@
LR L R LLR
RL R L RRL
24. FLAM i
PARADIDDLE ¥ {f_, JJJ{ d d
LRLRRRLRLL
25. SINGLE FLAMMED pemp—— | [——]
St SPELIZERE
LRRLRRLLRL
26. FLAM e
PARADDDIE- Vo d o008 d oo do0
DIDDLE * TRLRRLLRLRLLRR
27. PATAFLAFLA b J{T_IJ Yd o ijj
LRLRRLLRLRRL
= 3 = 3
28. Swiss ARMY ﬁmﬁ
TRIPLET LRRLLRRL
RL L RRL L R
29, INVERTED pr—— T
Fram Tar {L'FJ@ J}L‘FGJ
LR LrRL RLR LRLR
oraone 24 T390 790

LR LLRRL RRL

IV.DRAG RUDIMENTS

31.DrAG * E/J 5—)
LLR RRL
32. SINGLE Hnﬁn
DraG Tar *# = —
LLR LRRL R
33.BOUBLE EEJ JHJEJ J
RAG TAP * — — —_—
LLRLLR LRRLRRL R
34, LEssoN 25 * E’ E’

LLRLRLLRLR
RRL R LRRL R L

7

RRLRRLLRLL

35. SINGLE DRAGDIDDLE

36.DrAG
PARADIDDLE
#1*

IEFrrrPEPPEE.
RLLRLRRLRRLRLL

37. DrAG PARADIDDLE #2 *

SEPEPPPEPEPS P ERE
RLLRLLRLRRLRRLRRLRLL
38. SINGLE RATAMACUE *

Srrpldrrr

LLRLRLRRLRLR

39. DouBLE RATAMACUE *

@/@J’Eﬂ@ﬂjﬁﬂ

LLR LLRLRLRRLRRLRLR

40. TriPLE RATAMACUE *

i@iﬁﬂa@iﬁ'ﬂ

LLRLLRLLRLRLRRLRRLRRLRLR
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There are two ways to play a roll: | RRRRe Liw )

1) Using multiple bounce strokes:

The multiple bounce stroke roll is used for most concert bana} orchestra,and
open roll is used primarily in marches and in marching band. In this book, rolls may.,be\.p[_ayegl eith

NINE STROKE ROLL (QUARTER NOTE ROLL):

played using multiple bounce strokes:
RLRLR LRLR L
- >

written: primary strokes:
R R L L RLRLR LRLRL/" =
i 7 i i played using open double strokes:
@ @ ' RRLLRRLL R LLRRLLRR L
~
t —

Do not play.

Bb MAJOR SCALE SKILL

Moderato Arpeggio Chords
“ = .
O
7

m
P Lines with a medal are Achievement Lines. The chart on “Drums” page 47 can be used to record your progress.
BOTANY BAY Page 40 L o Australian Folk Sor

Moderato

> e > >
. o o O O B

TR ’ =—1lr:
S o ;

mp
> > > > >
L |11 ™M
\
mp

» When you see a page number followed by an arrow, Excellerate to the “Drums” page indicated for additional studies.

DRIVE TIME - Tacet P See “Mallets” page 2

SHEPHERD'S HEY
Moderato _
.y R , L .

English Folk So




‘FIVE STROKE ROLL (EIGHTH NOTE ROLI

written: primary strokes: played using

>
L . R LRL multiple bounce %
/ strokes: ;

RRLLR LLRRL
> >

played using
open double
strokes:

played using RL l; LR L

written: primary strokes: multiple bounce 7
R R L - RLR LR '— strokes:
L= 3 o DT 1
ﬂ_—j_—_;_—_ta—_—}gtﬁ m L
;I N I

| Il : played using RRLLR ELRR L
\ open double I >
strokes:
| I L

Eb MAJOR SCALE SKILL

Moderato 9 e Arpeggio - Chords - -
= ™ ™ Fe |l M= M = = N
‘2 £ & e a [
nf

P Are you playing with a good grip and hand position?

MOLLY MALONE

Andante { 1. “ 2.
snaresoffy | ] 4 | | 2 i IO N T I A T N O O MO L T o R IV

SRR ey
l l

mp -

FJ NO LOOKING BACK
Moderato

Irish Folk Song

p v g

TURKISH MARCH Wolfgang Amadeus Mozart (1756 - 1791)
Allegro o - |1 I
e SR S e S e S O e I O e e e e N e B et

: - f

sl e e

mf’ > > > > > > >

El] HYMN OF THANKSGIVING - Tacet > See “Malets" page 3.

HJ_V'”

1




V=
F-]
P
Fo]
- 2
o
r~ i
=
-

V=

R R L
>

I | primary === ===
written: iﬁ":l:é:ﬂ; strokes: J
R 3 —— a3

b X

played using multiple bounce strokes: \ played using open double strokes:
RLRLRLRLR LRLR LRLRL RRLLRRLLRRLLRRLL R LLRRLLRRLLRRLLRR L
: > >

L - ———

W B - The long roll is created by playing repeated multiple bounce strokes or open
LONQ,ROI‘L ; @ double strokes. The length of the roll is. determined bY-Ehe duration. of the note.

F MAJOR SCALE SKILL

Moderato *  Arpeggio
== 1 ] 2 ——— M —— B
I Chords

KNUCKLEBUSTER

Moderato
Lf LR RrRL B L L p forl L
= = L2 = 2
T N I | T e —
B nf o = ' |
. L > H—? _> o
o ml———Nman 1 == M ™

| l
= \ %

American Spiritua

GIVE ME THAT OLD TIME RELIGION
Allegro

I T T N s o 2 TN = NI N o B O e R B
e =Sl S 2
f |
Tacet P See“Mallets” page 4.
FOR SNARE DRUMS ONLY Page 40 >

Moderato Lonfg\Roll
TS T S o ot B o === 0——C ===========_1r z

f

» The long roll is often played using multiple bounce strokes ( }) rather than open double strokes ( i ). Try this exercise using




SYNCOPATION SENSATION

Moderato - > - S
el e T e A0 s A N e AU s O o S s IO s Y N N e
3 5 T —L -
mf > > : > >
THE RIDDLE SONG American Folk Son
Moderato - A - -
l AT NIl Mo PPN N FE M
| | : |
mp > > >
= NN PEm o PE AT N BT
> > >
P Write in the counting for the B.D. part before you play.
NOBODY KNOWS THE TROUBLE I'VE SEEN American Spiitu
Moderato .
R L L R L L R LRRL R L i
N | N T e | 2
| I
mf _ ‘
. R L R L R R LRLLR L R R L R L R L R R L R

GO FOR EXCELLENCE!

B 1 N L N |
%ﬁ| =

INTERVAL INQUIRY - Tacet

P See “Mallets” page 5.

American Folk Son;

Allegro
Leajanel L N N Emm N NN NN 1
% ] e
i D l | | | ! |
mf > >
= N N NN N B NN NTN
o A Ay na — %




SYNCOPATED NINE STROKE ROLL (SYNCOPATED QUARTER NOTE RO
wntten primary strokes: ﬂi}ﬁ;: Sbigﬁnce @#&
i ﬁ/ strokes: L
T ey Ry

strokes: 1 |

RLRLRR LRLRLL
= >

DOUBLE PARADIDDLE @EE@E:—E;%% The double paradid

— = is a Rudiment.

WARM-UP - Tacet P See “Mallets” page 6.
G NATURAL MINOR SCALE SK"..L/. 1 GHARMONIC MINOR SCALE SKILL %

Moderato

é N

EE MINKA, MINKA Ukrainian Folk ¢
Moderato = - ﬁ “2
N N B 2 A = N 77 il
K A "
mp ' 2nd time - gccel. > = > Hey
LAREDO - Duet Mexican Folk S
Moderato

M e 1N
e s d v e s : i@

Sa i i

TURNING YOU LOOSE
Moderato
RL R i. EL L R R LRLLR L R R

All—lmr—'!?t
“ED:FFFT T

LRRRL LR RLRLR L B R LRL R rL L1t RaL LRLRL R 1 L RLR L

vl 0= }\E N B

Page 40 llimp

o

FOR SNARE DRUMS ONLY
Moderato

oble 8 L R L R R L R LR L L RLRERR LRILRLL
Paradiddle Py = pem e P MMM MMM MM MMM
I R S S I — — = :

mf




EIGHTH REST ON THE BEAT/ Bl EIGHTH REST OFF THE BEAT
Moderato

on ri\m'_'r_r-‘
s X X X p24 X X
[y 4 [y 4
11 I
7

LW on head
ACADEMIC FESTIVAL MARCH - Trio- Johannes Brahms (1833 - 1t
Moderato
$.D. (snares on)
A= ™ ™ 2 2 2 ooy — o O n —
A e I 2 2 2 B N
I
C. BD. y 2 2
L Y] N ] 1 1 1 [) z [J ° 1 | l
S
BREEZIN'
Allegro
R LR LRRDL LR L R Rel iR LR L% LLR Ri. R L LUR RL
pm—— P e e A T e e e O e O e e s I NS
4; > > > >
YANKEE DOODLE - Duet American Folk §
Moderato
A. S.Dl?'s‘ N [ \ >| j_
ey yed o s we Wy ye By e ygn g &
mf
S.D. (snares off) . - >
B. M A NN e N e — B e I e NN ™A P
|2 A A Ll
f
FOR SNARE DRUMS ONLY
Moderato ’
Diag LLPi RR!I. _ 1R .reLl LR rel. LR rel

Vans

N
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(
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( S
(
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Ab MAJOR SCALE SKILL

Andante
R wR R L R ®R L el L
> >

RLRLRLR Arpeggio
> >

> > >
P Count eighth notes as you play to prevent rushing.
| GREASED LIGHTNING

Allegro
. . 1. s A alL kL
>

GO FOR EXCELLENCE!

Moderato

"Oh! Susanna”
R f R L LR R L L

I'"z'\l""'\ﬂ"\ ht\_ﬁ‘ﬁ —

mp

i §- R

b =
f =

R LRRL R r L 8] L L R R R L R R L R L R

N — e

——— | |

amn nnal



45 X ST RE,

WARM-UP - Tacet P See “Mallets” page 10.

CHROMATIC CAPERS  Page 40 Il

Moderato
Single LLR L rmL R LR Lorel el RuR: L rrL R LLR
DragTep | = | 7 LTl | 7
Ry e e e BT
S
SHENANDOAH American Folks
Andante
snaresof = [ pmmmm AN e O s — IO s N s A B R
e e e et e e e e 2 a5
:‘ [#) [e) e
1 1 f T
il ———_ B R N SO s s A e O s — N s I e s B D o MO O
| T T | 1
&/
' THEME FROM SYMPHONY NO. 94 - Tacet P See “Mallets” page 10.
E¥] PARADE OF THE TIN SOLDIERS . Léon Jessel (1871 - 194
Allegretto
| NP S | I e I s O — — — I e [ T s Y O PR I

) AR 9
S aian A o

FOR DRUMS ONLY
Moderato

N TN TN TN T e TN D

Page 40 Il

BD. |

b

P Play each pattern several times, The S, Cym. and S.D. parts should be played by one percussionist, Advanced percussionists

mav alsa trv nlaving all narte incliidine tha RN nark Ak v sae




C NATURAL MINOR SCALE/E¥d C HARMONIC MINOR SCALE

Andante

RrL § R rL R L L ik L omb R L

é > = s § ')
| | ! | | | | | i | | i | | 4
7 ~—r ~~ ~ ——— ~~ e ~ O
)Y s 7 Y (/X - -
1 ] —u
mf 4
MARCHE SLAV Peter llyich Tchaikovsky (1840- 1
Andante '
snares off

GREENSLEEVES English
Moderato

snares off

I L1 Mo '||\.r"'li""lr:|1\l"\| :E
q]:!;'U oD D/—\ 0

q,fpl ‘ l l I ' ‘ :
Ehli\l_\J -1 . M . M

[#] [#X 1

| |

» Are you playing with a good posture and grip?

ju BILATE Wolfgang Amadeus Mozart {1756 - 17

Allegretto
RL R L R L R R L ttR rrlL whR gl R L LR L R R LRILLR
=TT s s

o | st ‘ ‘
g == e %
nf

1. 2.
(R LRgLRLL R LR L uR LRLLRLRR‘LRLLR HLRLLR
U e O s s N N e N e e e o A e o s O o |

GO FOR EXCELLENCE!

Allegretto :
RRLRL tRRrLL
) S

f“‘l:

i i | 1




CHROMATIC SCALE SKILL

Andante ‘
S. Cym. g v
el L] g T :
: c = r 2 e e e e > 2
N T R =
S

» This exercise may also be played on drum set.

SAILING THE HIGH SEAS
Moderato

Errrer SN W i
e eassa o v aww o] ™
S i

o — e A B —— g — I s O e B — — — O O DO T
:ﬂ:ttbtﬁjjﬁﬁi’%%g% o
1 1 ] —

CHROMATIC MARCH

Allegro o .
o N T T N IO A B A 2
= A= %
| ¢ | <
- 1st tim
.f ‘?'-fodtir;’e
T e == I D N
e A T G T d w llida i T v, %
R T
= > >
MANHATTAN BEACH MARCH . Jjohn Philip Sousa (1854-1
Allegro

AN N T s s N Y e A 1 SN A o I Y s o Y T o 0 O O
- r; r%‘a-

DR
o o O IO 2 1i I I o e B

mf
= S Ses =

' GO FOR EXCELLENCE! Page 41 s>
Moderato

ol L) ) T T Ll ST T
e :

S B B A B e B
oo

N

1

nf

IO TN TN T

= D -

AT YL AR A e e

B This exerrice mav alen ha nlavsd An driim cat




Rhythm Drills
Quarter Notes and Quarter Rests

=100
Set a metronome so that you play with a steady beat.

4=I£JJJJTJ3JJTJ3J1?JJ3J,,
E 6 7 8

[N S SEDUII S S SIS S ey
] T ] T [ F
,,JJJ&T&&JJ?&JJJ?&&JJU

=
Ll
Ll
L
Ll
DY
1o
1o
1
L
1o
Ll

[ ]
[
)

S -1|8‘ . -?\1'9% o -2|0‘ ) i L
.o o e o o A R A T
%x&JJ?x&JJ?&JzJ?“i&JJ_ﬂ

Jonathan M. Peske 2006



Rhythm Drills

‘ 2 Quarter Notes, Two Eighths, Quarter Rests

J=100
A | Set a metronome so that you play with a steady beat.

il Oty al

|

9
 }
[ )

[ ]

l__lb

| T
| I
-

1l
r.

il IV S e i S D T S I

Jonathan M. Peske 2006



Rhythm Drills
3 Mixed Quarter, Half, Whole notes, Ties, Rests

J=100
Count carefully! Be sure to hold notes full value.
1 2 3 4
4 . . 3 SR

whe—— 7 ¢ [ T~

RE
=]
| T

| T
-
@
e«

-
@

- 3

Q

. T
-4 »®
QO

|\

)

=
q

Q
Y
| =

F =N

Y
Q
-
L =

W
Q
Q
- =
e
Y
L gl

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

4 2/4, 3/4, 5/4 time signatures

J=100
A | Watch out for time signature changes!

1 2 3

«—%r —F | &

—_

[ )
]

|

[}
[ ]
]
]
[
[ ]
[ )

F
2 22 23 24
ﬂ-—g——DJ—D——D =| | cj =| D J L o S J_J__LJ—J—H
1 +2 3+ 4+ 5
Copyright 2006 by Jonathan M. Peske




Rhythm Drills

Dotted Quarter Notes

=100
Set a metronome so that you play with a steady beat.

sl =BI T - SIS SIS e

12 + 3 4 12 + 34

2 + 3 l__ + 3 4

? !

T

S

j

«
«
=
g =
(=}
.«
«
.«
—
=
«
Vgl

*—

.

| )

| T
Vgl
Lo

4

R A e e e S e e S AL A B

B
| ]

Count the ties carefully.
18 19 20

S O G A A R A A S TP

Notice the meter change.
I Y H B -3 B R

3
LI i

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

6 Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
or OFF the beat? J=80

H;cwmm M-,f?uu‘;m-_m,u_ﬂ

1 +2 + 3+ 4+ 4 2 3 4 1 2 3 4

.
@
..
| T

_:e <
Yo
1

=
¢
=
Ny
=
N
i
1

D
14 15 16

P PP LD M T P P

Le
=
e«
Le
=
| ..
o
“
e
=
| M

IS DS S I e R P e 3 s

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

Basic Syncopation
Al

J=90
- Set a metronome so that you play with a steady beat.
2 3 4

whp—p— T T

Ul

E
I
=
.«

—3

L
.«
=g
E

1)

C]
D| ;4 )
R A A A S A A S B

1 +2 +

ISR Y E SRS .0 .3 . I

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

8 Review

J=100
A | Set a metronome so that you play with a steady beat.

1 2 3 4

L S oo e S 8 S S A O O O

Y
0
§
«
(-
[
O
T=
=
\_I
0

_)
“5)

=

0
—
—

Notice the time signature change. Watch out for another one..

o
h%uwu Ll eyl

5 2 1 Y 0 S B Y s Y I A

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

@ Triplets

=75
Set a metronome so that you play with a steady beat.
3

eyl T T TR e

1 tipolet3 4

9
[ )
[ )

Notice the ties.

>@3 3 3 34 3 .
el V33 SIS RN R B 0 e

Remember that 2 eighth notes equal one quarter note.
3 r37 3 31 3

3 3 3 3 r37r37r3r3n r
1053 SupiBYpnil Srn i YE

II N N = N

3 3 3 3 3 3 3 3 —3— 3 3 —3— 3
22 3 4
VSRR L) Ty

Copyright 2006 by Jonathan M. Peske



10 Rhythm Drills

Cut Time

4=80

A| Incut time, the half note gets the beat and there are two beats in the measure.
1

P

L

I R R N Y A

1 2 1 + 2

-+ &

L)
)

[ ]
]
]

E
Q
Q
. —
(=]
Q
Q
o
[
1
Q
o
Q
.
(&)
| T
Q
) S

L)
I )
)

(W
)
L )
L)

[ ]

G S YV A N o N B B

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

6/8 time
J=65

In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.

e L Il Tl L

8

123456123456

faei=n

'
1[_1
Q|
o |
4 <
.
7
'y
-4
s
-
S

- &

- s

)

S SR %5 S S A—

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

1 2 Basic Sixteenth Note patterns

J=70
A | Set a metronome so that you play with a steady beat.

DN+ 1018, I

—in v

1 2e+a3

.

Q
-+

H
q
[
-+ &
Qe

e 2.

Qe

-+ ®

Q.
' |
| T

1 +a2 3 +a4

C

12

w3 V) 1) 3N AR

le+ 2 3e+ 4

D Careful! ]

13 14 — 1.
SR, SR AL,
—1i @ 7 - i B

18 19

j =
[}

W L TR TRITR L T

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

The Dotted Eighth-Sixteenth Note Pattern

Give the dotted rhythm energy by putting a small space before the sixteenth.
Make sure there is a difference between the dotted eighth notes and the straight eighth notes.

J=80
Wil D3 T n s R

! 6 1T 8
. . . |_g- oo o
T T

&
2
-
O
O
O
»
I:“I
B

L
.

Here is the pattern reversed:
\mlarRnRan Bl AR,

11
H—°

1 2e 3 4e

Be very careful!
D B o0 w10 i I A B R

()
{
<
g
O

|

H
T o—¢ 1

Copyright 2006 by Jonathan M. Peske



14

J=85

Rhythm Drills

Mixed Review

A | Count carefully! Set a metronome so that you play with a steady beat.

3 4

10 11 12

%

—
o)

Watch out for time changes.

T

) N S SR 0 I B

[\ I
B

18

E | Keep the tempo the same through the meter changes.

19

o, AR 2

B
L )

T T

[

S N
@

&
S

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

Cut Time

4=85
Remember that the half note gets the beat.
1 p 3 4
| |
T

o o G G S G A

)

L

j
Ll
[ T
A
(=]
-
=
(.
«
e
Q
o
( =
QO
Q

o 0 0 el A\ e I

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

1 6 6/8 time; 3/8 time

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

Al X120
e I s e M R D N D S R

| T
Q@ |

=

)

>
Q
Q
=)
- 3
| -
Q|

[ }
[ ]

C An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

9 3 BB 1{0‘]_: J 111 ) 1{2.11—. ; J “

el I
[

1+2+3+4+5+6+

16

13 14 15

3/8 time just has less beats per measure.
E

1 ' 1|8 J ) 1||9 2{0 J .

!

Qe

Sle

22

| T
L
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Rhythm Drills

Sixteenth note patterns

Set a metronome so that you play with a steady beat.
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Rhythm Drills
1 8 C(?rfnpound Meter

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

A D=180 Here is 3+2+2:
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C Sometimes, the pattern will change back and forth:
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Transpositions
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Mallets Major Scales
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Flute

Two Octave Natural Minor Scales
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Two Octave Natural Minor Scales - Pg. 2
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Flute
Two Octave Harmonic Minor Scales

C Harmonic Minor Scale
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Two Octave Harmonic Minor Scales - Pg. 2
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Flute

Two Octave Melodic Minor Scales
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Flute

Two Octave Melod
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P> Play using each of the following articulations: A. ij J j B.,J j jvj C.J j\_/j j D. J\__/jjj




THE TEMPEST

PERCUSSIONI _ 4 4 ROBERT W. SMITH
(Snare Drum, Bass Drum, Triangle) : :
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PERCUSSION II W, SMIT
(Wind Chimes, Suspended Cymbal ' ROBERT W: SMITH
Tambourine) ' ) ’
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